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aud the width of the canvas was decorated with 
mountain laurel strongly conventionalized; the 
leaves and blossoms light upon a dark burned 
ground. A piece of wood similar in size was pre- 
pared for a back, and across the bottom, a little 
more than an inch from the edge, a groove was run 
to receive a flat strip of wood. This was so ar- 
ranged that when the canvas was wound around the 
strip and tightly nailed, and the latter was inserted 
in the groove, the front would fit closely over it. 
This made an appropriate mounting for the tap- 



istered point." The exhibit consisted of an oak 
sideboard with panels, etched in a rich brown tone 
with conventionalized fruit and flowers, inserted 
in doors and drawers, and of an upright rosewood 
piano with panels of whitewood above the key- 
board. The Rococo design on the latter was softly 
colored after a fashion Madame claims her own 
with outlines burned with the hot point. Besides 
these more imposing articles of furniture, there 
was a charming medley of odd chairs and hall seats, 
quaint tables and chests, frames and panels and 




Drawing Room Suite in Rosewood in the Italian Style, consisting of Cabinet, Chiffonier, double ended 

Couch; two Easy, four Occasional and two Chalet Chairs, Upholstered in 

Silk and Wool Tapestry. 

estry, and at the same time all sagging of the heavy j picturesque foreign musical instruments for wall 



canvas was prevented. This decorated strip forms 
a model for hanging other tapestries. 

After studying the exhibit of Marie Pogosky vari- 
ous applications are suggested. 

What more pleasing scheme of decoration for 
the cabin of a swell yacht could be devised than a 
series of panels arranged as a dado and etched with 
nautical subjects. 

The entrance hall and the library also offer 
wide and suitable fields for the exercise of pOker- 
work. If the series of panels involves too much 
expense or labor a more simple decoration may be 
undertaken. Either above or below the mantel in 
the hall, according to the space, may be etched 
some appropriate sentiment as : 

u The ornament of a house is the friends who fre- 
quent it." 

Or the 'simple tword "Welcome " in large old 
English text, bordered with ivy leaves or with 
laurel. A similar space by the library mantel may 
bear the old lines : 

" Olde woode to burne 
Olde. bookes to reade 
Old friendes to talke," 
or any similar and appropriate sentiment. Let me 
warn amateurs that oak, especially if " quartered," 
is particularly hard to burn, aud designs involving 
either fine lines or delicate shading must not be at- 
tempted on it. Where the mantels are of brick, 
the decorative panels may be of wood matching the 
shelf and hung above or b.elow it as is desired. Oak 
chests and hall seats are other objects that may 
appropriately be Idecorated in ppkerwork. Indeed 
it may be affirmed that any article of furniture or 
mineral surface that may be beautified by inlaying 
or by certain styles of wood carving may also be 
decorated by this manner. With correct designs 
and skillful execution the result is highly decorative 
and artistic. When properly protected by a very 
thin transparent varnish, the engraved surface is 
sufficiently durable for all household purposes. 

In the American section of the Woman's Build- 
ing at the World's Fair, Mme. Pogosky had on ex 
hibition many articles decorated by her own " reg- 



decoration, so etched as to resemble fine inlaying. 
The frieze from which were suspended the tap- 



A NEST FOB TWO AND WHAT WENT 
IN IT. 

YXT E are only a pair of mechanics, at least John is 
" * one, and I am — his other half. 

Such a ridiculously small amount as the poor, 
hard-working man managed by close economy to 
save for house furnishing and future good dinners. 

I'm not clever or a success at money-getting. 
How much I did long to be able to teach, sew, draw 
or paintr-anything to help along. In our small 
town women's work didn't count for much. When 
a rich woman wanted particular work done, she 
invariably forgot to patronize home talent. 

We went through ' ' our " house just after the paint 
was dry. Dear, wise old John had hidden little cubby 
holes and closets in places that I, a woman, should 
not have dreamed of as being suitable or con- 
venient, but he knew my wants exactly. 

Four rooms and a small kitchen, and no money 
save a sum sufficient to purchase the barest, 
necessary articles, needed to keep things moving. 

Then I fell to planning a full month's work, which 
was to be my secret, and a surprise for John. 

Plush, velvet, rich material was not for me ; fine 
r ag8> good carpets out of the question. We should 
be compelled to use the cane seat chairs of light-wood 
and walnut dining-room chairs John had already 
bought, leaving the parlor, library and sitting-room 
all in one, to be fitted up when "business opened 
out." 

Father gave me one hundred dollars to get my 
trousseau. It is safe to say one bride was married in 
a very plain, cheap dress, and the greater portion of 
my money was spent for home comforts. 

I had no grandmother's legacy of quaint old fur- 
niture or rich 6tuffs to transform into miracles of 
beauty, but I did have a help and comfort in my 
young brother, handy with a scroll saw and carving 
tools. 

First Ernest and I settled upon ebony wood for 
the best room, mantel-piece, curtain rods, three 
book shelves, one two shelved corner bracket, two 




Modern Italian Drawing Room Suite, consisting of Cabinet, Table, Couch, and two Easy and six 
Occasional Chairs, in Walnut, Upholstered in fashionable Tapestry. 



estry banners of the W. C. T. U., hung in the organ- 
ization room of the same building, were designed 
and executed by Madame Pogosky. 



To make a commonplace square of window more 
artistic, remove the holland shade and put a 
shelf across the bottom of the window, on which 
place four little blossoming plants in odd-shaped, 
curiously colored, little jardinieres. Curtain the 
window with pale yellow silk suspended from a 
brass rod. Blue plates placed on a shelf above the 
window and hung on hooks against the wall outside 
the window frame will make a very pretty effect. 



large side brackets, a music rack, one small table, 
two ottomans, one Swiss clock case, a photograph 
holder, a holder for stereoscopic views and a half 
dozen frames for cabinet photographs. 

To prepare the wood. A quantity of well seasoned 
wood, thin boards of various widths and thicknesses, 
were sawed into the proper lengths, smoothly plan- 
ed, then soaked in logwood dye, prepared by boil- 
ing logwood in rain water. 

After soaking until a jet black, they were sand 
papered until smooth and polished. A number of 



shabby, refuse Jjpards were in this way converted 
into a good imitation of ebony. 

Half dozen old broomsticks were needed and 
given a dip in the ebony dye. 

Required to make the articles named strong and 
fit for daily use, as well as objects of beauty, hand- 



My puff was of cretonne and 6trips of box patch- 
work, tacked with common yarn. 

For the large square and strong ottomans warrant- 
ed not to collapse, if a hefty person sat down upon 
them, though the sides were elaborately ornamented 
with sawed out pattern and gold paint, I used the 




Dining-Room Suite in Oak or Mahoqany, consisting of Sideboard with paneled doors and beveled 



PLATE GLASS BACK 



extending Dining Table 
upholstered 



some, quaint patterns, which Ernest designed, 
strong and reliable screws, with an ornamental 
head, fancy brass hinges in miniature size, liquid 
gold paint and a great stock of patience. 

Instead of plush valances as a finish for the book 
shelves and mantel, a border of ivy leaves, hand- 
somely carved and sawed, were glued upon the 
edge, the leaves delicately veined with the gold 
paint. 

Rose colored linings, not the conventional scarlet, 
must go in the Swiss clock case and music rack, the 
carpet and curtains must harmonize. 

John's heart was set upon a carpet — "no bare 
floors for him" — and upon one of his visits he 
horrified me by the announcement that he had 
bought a carpet second-hand, and from a friend 
damask curtains. 

I forbore to ask the colors. No doubt they were 
green or blue, and the assurance that they were 
as good as new did not bring me comfort. 

Early next morning I walked over to " our house " 
to see John's purchases, and oh, joy, the material 
of both were of the very best damask and Brussels, 
originally scarlet and white, toned down with age 
to a beautiful rose and cream. 

Dear old John hadn't been color blind, as I had 
feared. 

Then an aunt gave me three articles of furniture, 
a smoking lounge, an easy rocker and a roller chair, 
stiff and ugly horse hair concerns. 

To match the carpet and curtains in color I sent 
everywhere for samples of cretonne, selecting a 
wide handsome stripe. I cut carefully one strip 
long enough to pin at the top, fasten at the lower 
part of the chair back, and cover the chair seat, 
turning up both ends of the stripe. 

With a rose colored canton flannel stripe sewed 
upon each side of the cretonne and an edge pinked, 
the ends made pointed, and the arms of the chairs 
covered with a like "tidy," firmly sewed down, 
the ugliness of those chairs were pretty well 
hidden. 

A large pillow made from the cretonne and can- 
ton flannel, with a narrow light puff lightly tacked 
and wadded, made that " horrid " couch a veritable 
'•lazy bench." 



Couch ; two Easy and six Small Chairs 
n leather. 

flowers cut from the cretonne, sewing them together 
in a manner that defied detection. 

Really they looked well after the last fancy brass 
headed tack had been driven into the gimp, a 
product of my crochet needle and Germantown wool. 



The walls must wait for pictures, or any style of 
decoration. One comfort they were beautifully 
clean and firm, almost like marble. One thing I 
could have in an abundance — luxuriant ivy vines, 
and smilax too. My walls needn't be entirely 
bare. 

John had said, no "cheap paint or paper for these 
walls. I took special pains to have them nice. 
When they become dingy then we'll paint 'em, to 
hide dirt, eh?" 

For the bedroom, the furniture was light-wood, 
oiled. 

From thin oak boards, bought unplaned, Ernest 
planed and sand papered until satin smooth, the ma- 
terial for a window cornice, sawed out in light scroll 
pattern, the curtains cheap affairs, common chintz 
calico, pale blue ferns upon white background, 
not hideous to look' upon when seeing the wrong 
side. 

A handsome scroll towel rack and roller, with 
figures, two hounds chasing a deer, sawed out. 

A comb case, letter case and work-basket in 
similar pattern, a sewing table with heavy oaken 
legs. 

Two large oaken brackets, one medicine cabinet, 
and a handsome shoe box with a strong shelf, useful 
for various purposes. 

The floor was of oak and beautifully finished. 

John believed in bare floors for bedrooms, and 
as a fine rug was out of the question, I made one, 
quite pretty I thought, of blue scraps mingled with 
grey, a tufted woolly affair, warm to bare feet. 

The dining-room too was done in oak. John 
manufactured the table, a long one, with no way of 
shortening. 

" Never mind, cherie, it's a makeshift. Console 
yourself by thinking Queen Elizabeth dined at just 
6uch a homely affair," the patient fellow whispered 
in my ear when he thought I was wishing for a little 
more money. 

" You must have a large scrap basket, octagon 
shaped, a paper receptacle, a large circular window 
stand for flowers, a mantel shelf, two brackets, a 
knife tray, bread tray, two window cornices, and a 
wall pocket," so Ernest said. 




Dining-Room Suite in Oak or Mahogany in the Italian style, consisting of six foot Sideboard with 

carved panels ; massive extension Dining Table ; Couch ; and six Small and two Easy 

Chairs all upholstered in saddle-bags and velvet. 



The small table had for its top a checker board, 
square of white holly and ebony wood of equal 
thickness, well polished and neatly fitted, with a 
border of ebony and a simple tracing of gold paint, 
the edge finished with a border of sawed out ivy 
leaves. 



For curtains, I found a deep blue chintz material, 
large figured design in a lighter shade, simply hem- 
med at the bottom and hung up under the orna- 
mental oak cornice. A large square of blue and 
oak oilcloth was the only carpet that I could afford. 

Right here I may as well say, among the bridal 



presents were a light rocking chair and an oaken 
side-board, with a set of moss rose china, which 
gave me exquisite pleasure and a complete sur- 
prise. 

And in purchasing table linen, I selected buff and 
blue cloth 8 with napkins to match. 

With reluctance I was forced to leave the other 
bedroom furnished a la hotel, a bed, wash stand and 
chair, for lack of time and money. That it should 
be a pink room I had already determined. 

Fifty dollars doesn't go very far when one wants 
and needs so much, but it bought for me a good 
stock of bed and table linen, and a ten dollar supply 
of fancy wood, besides paying for cretonne and 
chintz with the oilcloth. 

But then everyone hasn't a young brother that 
understands converting old boards, as well as new, 
into articles of beauty and use. 



Watteau papers on walls. Can you suggest some- 
thing better ? Shall appreciate any suggestions you 
may give me. 
„; Ed. McCormick. 

Answer. For the hall panelled in antique oak, 
we would recommend a Bartholomae& Co. 's leather 
paper, in deep leather green tone for the walls, and 
the ceiling panels of a deep ecru. The frieze might 
be in the leather paper of an Indian red tone, and 
the cornice in deep Sienna. The carpet might be an 
Oriental rug in which deep Sienna tones prevailed. 
The draperies for the windows and doors should be 
in tones of Indian red, while the upholstery might 
be Indian red brocade or leather. 

If there is a vestibule or outer hall, we would 
advise Bartholomae & Co.'s Empire onyx paper in a 
warm yellow tone, as the keynote of the decoration. 
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ANSWERS TO CORRESPONDENTS. 

Wbst Rutland, Vt., August 28th. 
The Editor, 

The Dbcokatok and Furnisher : 

Being a subscriber for the Decorator and Fur- 
nisher, and highly appreciating your ideas and 
suggestions, I would be very glad of your assistance 
in planning the furnishings for a house. 

The house fronts west, and has a large reception 
hall with broad colonial staircase, with French win- 
dows on landing, having four beveled plate glasses 
below and leaded glass above. The hall is paneled 
in antique oak, has parquet flooring, and ceiling 
paneled in oak with plaster spaces to be filled. 

The library is on the north side, in light oak, with 
large leaded glass window facing west, in front of 
which will be window seat with bookcases ; par- 
quet flooring. On south side of hall are drawing- 
room in ivory enamel, sitting-room in red curly 
birch, and dining-room paneled in medium antique 
oak. These rooms open together with double doors, 
and all the rooms, except dining-room, open into 
hall with double sliding doors. 

The library, hall and drawing-room have fire- 
places. The sitting-room has large bay window 
across the south end, with large window in centre 
of art glass in old rose and olive tones. The draw- 
ing-room two curved glass windows in large round 
tower, which goes up the three stories. The din- 
ing-room has two large mullioned windows on 
south side, and one on the east ; parquet flooring. 

What colors would you use for papers and fur- 
nishings, and in carpets for sitting-room and draw- 
ing-room ? Would you advise using Moorish fret 
work between drawing-room and sitting-room, with 
portieres, as the opening is cut high, and there is no 
door? 

On second floor the chamber with round tower 
is finished in bird's eye maple, the mantel over fire- 
place having an oval glass. What colors would be 
best for papers' and furnishings? 

On the southwest corner an octagonal tower 
starts on the second floor, having three gothic win- 
dows with upper sash cut in small panes in colonial 
style. The woodwork is in cream or old ivory, 
enamel, and there is a window seat around below 
the window. How would you treat the draping of 
these windows ? Have thought of using an old high 
post bedstead, draped in chintz dimity or muslin, 
with window drapreies and chair to match, and 



For the library on the north side, in light oak, 
we would recommend Bartholomae & Co.'s leather 
paper in a golden russet olive tint, whose warm, 
cheering effect will be eminently suitable for such 
an apartment having a northern exposure. The 
frieze might be of a lighter tint than the wall, and 
the ceiling might be a lighter russet olive tint. The 
carpet in such a case should be a rug of deep golden 
russet olive as the prevailing tint. The chairs and 
divan should be upholstered in warm russet leather, 
while the window draperies and portieres should be 
in old blue. 

We mention the wall-papers of Bartholomae & 
Co. in particular, inasmuch as W. G. Hitchcock & 
Co., of 455 Broome street, New York, manufacture 
draperies and Whittalls, of Worcester, Mass , car- 
pets to harmonize with the wall-papers of the above 
firm. By means of this unique combination of man- 



a Hitchcock brocade of the same coloring as the 
upholstery, with the ornament^o match wall- 
paper. 

For the sittinsr-room in curley birch, we would 
suggest an applique design of World's Fair motives, 
in tones of old rose, pale green and cream, manu- 
factured by Bartholomae & Co. The frieze will be 
in old rose, and the ceiling in pale cream. The 
carpet may be Whittall brussels in cream, old rose 
and Empire green, and the fabric for the upholstery 
might be Hitchcock's brocade of the same coloring 
and design as the wall-paper, while the drapery in 
the same design might be in tones of pale green 
and cream. 

For the dining-room, panelled in antique oak, we 
would suggest a tapestry paper made by Barthol- 
omae &Co., in a very old red tone, with the frieze 
in tones of old red tapestry. In the ceiling an old 
warm olive tone should prevail, and in thi6 instance 
we would suggest for the carpet a polychromatic 
Oriental rug. For the upholstery, fabric in which 
old greens and old red predominate, while the 
draperies may be in a muddy old gold. . 

Seeing that the sitting-room and the dining-room 
connect with each other by means of double doors, 
it would not be out of taste to decorate the sitting- 
room similar to the dining-room, both as regards 
fabrics and colors, allowing the woodwork to be the 
only contrasting note in the decoration. In this 
way when both rooms are thrown into one, the 
simultaneous character of the decorations will 
create a feeling of there being one. large chamber, 
without the usual discordance of having two dif- 
ferent schemes of decoration in juxtaposition. On 
the other hand the fact of the drawing room being 
in ivory enamel is a reason why a very delicate 
scheme of decoration should be adopted. 

We think a Moorish fret-work between two ad- 
joining rooms is an excellent idea, when used right 
above the drapery. We do not, however, advocate 
the use of the machine turned fret-work that is so 
much in vogue, or again, that species of dove-tailed 
fret-work, which is manufactured by machinery 
and adjusted by hand. But we prefer in all cases 
panels of carved wood, with openings cut right 
through the wood between the various parts of the 
design. Many beautiful panels of this kind are 
made by the Japanese, and it is possible to obtain 
fret-work panels in modern Renaissance designs 
made in the same way. 

For the chamber in the second floor, finished in 
bird's-eye maple, we would suggest wall-paper in 
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ufacture, it is quite possible to decorate a room 
with designs that appear to have been expressly 
made for the interior, and if the various stuffs are 
selected in the colors suggested, wonderfully beau- 
tiful effects will be obtained. '• 
For the drawing-room in ivory enamel, we would 
suggest a beautiful wall-paper novelty which Bar- 
tholomae & Co. have just brought out in the French 
Renaissance style, and the design, either in light 
cream or salmon, would be very suitable for this 
apartment. The frieze may be in salmon pink, and 
the ceiling in cream white and gold. A cream and 
ecru carpet by Whittalls to harmonize with the 
wall-paper mentioned, introducing soft pinks and 
blues to harmonize with the walls both in design 
and color, would be eminently appropriate. The 
upholstery might be in a brocade in tones of 
salmon, pink and chamois and gold, and the drapery 



antique ivory with frieze of the same character. 
The ceiling might be In light ivory, and the carpet 
might be in all or any of the soft light shades. All 
soft colors will look well in the upholstery, and the 
draperies might be of a silver grey. The three 
Gothic windows in the octagonal tower of the 
second floor should be draped with a drapery in 
which salmon pink and ivory predominate. Chintz 
or printed silks will look very well, the upholstery 
of the apartment being of the same character. Wall- 
paper of a Watteau or Rococo design of the same 
coloring as the window draperies would answer 
very well. The use of old high post bedsteads is going 
out of style, and brass bedsteads with draped 
canopies have taken their place. Frequently the 
use of a panel in painted tapestry at the head or foot 
orthe bed further softens the metal, besides adding 
to the decorative effect. 



70 



